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1. INTRODUCTION TO THIS SERIES 


Volume One 


Volume One in this series contains a theoretical introduction; a list of 
implications; photographs; five chapters on specific behaviors in re- 
sponse to instincts, or feelings; and a discussion of a) the study of 
behavior, and b) human perception of nonhumans. The five chapters on 
specific behaviors deal with seeking positive reactions; avoiding em- 
barrassment, criticism, and rejection; and not hurting others. A short 
summary of Volume One is provided in the next few paragraphs. 

Feelings act as instincts in humans and other species. Feelings are 
designed to help us obtain and protect resources. Feelings are a more 
reliable means of directing our behavior than are learning, memory, 
culture, and conscious thought. Instead, we use learning, memory, 
culture, and conscious thought as means to satisfy our feelings. We seek 
positive feelings and avoid negative feelings. Positive feelings occur in 
the form of pleasure, which is provided by a variety of sources, includ- 
ing positive reactions from others, pleasant stimulation, the achievement 
of goals, and sex. Negative feelings include loneliness; anxiety; envy; 
anger; and hurt from criticism, rejection, embarrassment, and self- 
criticism. Feelings involve an increase of tension or a release of tension. 
Tension and the increase of tension are experienced as hurt, and the re- 
lease of tension is experienced as pleasure. People engage in specific 
behaviors in response to positive and negative feelings. The five be- 
haviors which are dealt with in Volume One are seeking positive 
reactions, avoiding embarrassment, avoiding criticism, avoiding those 
who reject us, and trying to help others. Each of these is considered in 
turn below. 

People want positive reactions from others, and try to get them in 
a multitude of ways. People seek positive reactions in order to avoid 
loneliness and to experience pleasure. When people receive the kinds of 
positive reactions they want from the individuals they want them from, 
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they feel pleasure and they cease to feel lonely. People establish rela- 
tionships in order to obtain a steady supply of positive reactions. Those 
who provide a person with positive reactions usually provide the person 
with resources. Resources include food, shelter, protection, help, money, 
stimulation, and sex. Those who do not provide a person with positive 
reactions usually do not provide the person with resources. Therefore, 
the ability to get positive reactions from a person serves as an early 
indicator that one is likely to get resources from the person. People 
provide others with positive reactions and resources in order to get both 
positive reactions and resources from them. When people experience 
pleasure they smile and laugh. Laughter provides an exaggerated smile. 
Smiling and laughing are desired positive reactions, and people do 
things for others in order to receive smiles and laughs. 

People are embarrassed when others know they have done some- 
thing that is disapproved of. Embarrassment is a punishing experience 
because it hurts. People try to avoid embarrassment in order to avoid 
hurt. In order to avoid embarrassment, people a) avoid doing the things 
that others disapprove of, and b) try to keep others from finding out 
what they do that others disapprove of. When a person is disapproved 
of, others are less willing to give the person resources. Embarrassment 
acts as an early warning system. It notifies us that we are in a situation 
which is likely to cause others to cut off our resources. When we avoid 
embarrassment we avoid alienating others and losing resources. 

People try to avoid criticism from others. Criticism hurts, and people 
avoid criticism in order to avoid hurt. When a person is criticized, other 
people are already reducing that person’s resources or making plans to 
do so. Therefore the more sensitive a person is to criticism and the 
possibility of receiving it, the more the person tries to avoid criticism, 
and the better the person protects his or her resources. 

People reject others because their own resources are limited. If they 
give their resources to everyone who wants them, they will not have 
them available for themselves and those they want to give them to. 
People usually do not experience hurt when they reject others. However, 
those who are rejected do experience hurt. Because of this hurt, people 
normally avoid those who reject them. This enables them to stop wasting 
time and energy continuing to try to get resources from those who are 
unlikely to provide them. Instead, people seek resources from those 
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who do not reject them and are much more likely to provide them with 
resources. 

When people hurt others, cause them to lose resources, or fail to 
help them, they often criticize themselves. Self-criticism, or guilt, is a 
punishing feeling. It hurts. Therefore people try to avoid hurting others 
in order to avoid feeling hurt themselves. People spend most of their 
time with a small number of people and receive most of their re- 
sources from them. It is very much in their interest that they do not 
damage these people or alienate them. When they take good care of 
their human resources they are likely to continue receiving resources 
from them. It is an expensive process to try to establish relationships 
with new people in order to receive the same resources that one was 
already receiving. When people feel hurt, they cry, cry out, or want to 
do so. When they cry they notify others that they are being hurt and 
need help. When they cry they are more likely to cause those who are 
hurting them, or who could help them, to feel guilty. Therefore crying 
helps people protect themselves from being hurt and enables them to 
get help. 
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Volume Two contains chapters on five other specific behaviors in 
response to instincts, or feelings. It includes photographs. The behaviors 
which are dealt with are conserving time and energy, protecting self 
and resources, removing physical discomfort, taking precautions, and 
trying to get what others have. Each of these behaviors is discussed 
below. 

People seek to conserve time and energy. They try to expend a 
minimum amount of time and energy in their physical and mental 
activities. The feeling which encourages them to do so is hurt. People 
employ tension in order to exert themselves (to act), and they ex- 
perience tension as hurt. Therefore, people feel hurt when they exert 
themselves, and they try to avoid this feeling by exerting themselves as 
little as possible. This hurt is intensified by fatigue. People engage in 
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activity because the hurt or pleasure they experience from other feelings 
overrides the hurt they feel from exertion. When people do exert them- 
selves, they try to spend as little time as possible in an activity, because 
they feel hurt from exertion and they feel anxious about all the other 
things they have to do. As a result of hurt and anxiety, people employ 
numerous tactics to conserve time and energy. People experience hurt 
and anxiety when they first consider effort. This provides them with the 
maximum amount of time in which to conserve time and energy. 

People normally go to considerable effort to protect themselves and 
their resources when they are actually threatened. They seek to protect 
themselves from attack and mistreatment, and they attempt to protect 
their resources from being taken by others. The resources they try to 
protect include food and water, time and energy, property, possessions, 
jobs, money, reputation, sex, positive reactions, relationships, positive 
stimulation, and self-image. People view their resources as an extension 
of themselves. Therefore, when people protect their resources, they pro- 
tect themselves. The feeling which encourages people to protect them- 
selves and their resources is anger. Anger enables people to act 
ageressively. It helps them challenge and drive away others. As a result, 
anger often enables people to protect themselves and maintain access 
to their resources. People feel anger as soon as they realize others are 
trying to attack them or take their resources. This often allows them to 
respond quickly enough to protect themselves and their resources. Signs 
of anger enable a person to communicate the message, “Don’t mess with 
me, because I can get violent,” to others. Anger is an activator. Anger 
frequently produces fear in those it is directed against that they may be 
hurt, and it often causes them to retreat. Another feeling, anxiety, also 
helps people protect themselves and their resources. People feel anxiety 
when they think they might be harmed or lose resources, whereas they 
feel anger when they are in the process of being harmed or losing re- 
sources or just after it has happened. Anxiety helps people avoid future 
threats, whereas anger helps people protect themselves and their re- 
sources from present threats. (Anxiety is considered in Volume Two in 
the chapter on Taking Precautions.) 

People experience a variety of physical discomforts at different 
times. These include hunger, thirst, hot, cold, itching, soreness, aches, 
pain, and fatigue. They also feel irritation as a result of a clogged nostril 
or ear, a particle between their teeth, something in their eye, or an object 
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which abrades or pushes into their skin. In addition, they feel discom- 
fort when they need to breathe, urinate, or defecate. People feel bothered 
by physical discomforts and they seek to remove discomforts as they 
experience them. By removing physical discomforts, people prevent 
damage to their bodies. 

People are very much concerned with taking precautions. They take 
precautions to protect themselves and their resources. People take count- 
less precautions to better ensure that they get food, water, and shelter; 
conserve time and energy; protect themselves from various dangers; 
avoid accidents; obtain positive stimulation; protect possessions; avoid 
negative reactions from others; and keep their sources of positive 
reactions. People take precautions by avoiding threats, removing threats, 
and reducing threats. The feeling that drives people to take precautions 
is anxiety. Anxiety involves an increase in tension. It is a punishing 
feeling which often dominates a person’s consciousness. People experi- 
ence numerous anxieties, or worries, about threats to themselves and 
their resources. People take precautions in order to reduce anxiety and 
to prevent anxiety from occurring. As a result of anxiety and taking 
precautions, people better protect their bodies and their resources. A 
great many precautions are instituted by groups and societies to better 
protect their members and their interests. People experience anxiety as 
soon as they become aware of a potential threat. This provides them with 
a maximum amount of time in which to take precautions. 

People frequently try to get what others have. This may be positive 
reactions, possessions, advantages, experiences, relationships, accom- 
plishments, and anything else that others have but they do not. The 
feeling which motivates people to try to get what others have is envy. 
Envy motivates people to focus on resources which others have that 
they do not, and to endeavor to acquire these resources for themselves. 
They may try to take a resource from the person who has it, get the 
person to share the resource with them, get those who distribute the 
resource to give them a share, or find another way to obtain the same 
resource, such as buying it or making it. The feeling of envy notifies 
people that someone has succeeded in getting a resource that they 
would like to have too. Envy encourages people to obtain the same 
resources that others have and encourages them to exploit the resources 
that are available. 
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Volume Three 


Volume Three deals with an additional specific behavior which occurs 
in response to instincts, or feelings. This behavior is seeking sex. 

People engage in sex in order to experience pleasure. As a result 
of engaging in sex, people tend to procreate and maintain proximity to 
those they mate with. When they maintain proximity, they are likely to 
provide their mate and offspring with resources and receive resources 
from them. People seek to establish a relationship with a sexual partner 
in order to obtain a regular supply of resources for themselves and their 
offspring. These resources include food, shelter, money, help, and pro- 
tection, as well as sex. 

This volume examines numerous efforts that people make to 
obtain sex and relationships. People employ a variety of models to 
help them obtain sexual experiences and establish relationships. Two 
dominant cultural models are examined. These are A female should not 
appear promiscuous and A male should not appear effeminate. 


Volume Four 


Volume Four deals with using models. It includes photographs and five 
exercises for the reader. 

We use models in everything we do. Models structure physical and 
mental behavior. They enable us to act in a purposive way. Models are 
the vehicles people use to satisfy their feelings. Models allow us to 
recognize phenomena, form explanations and objectives, and specify 
what to do and establish priorities. People use models when they 
recognize phenomena, observe what is happening, develop explana- 
tions, make plans, choose between alternatives, conduct activities, com- 
municate to others, talk to themselves, read, hold attitudes and beliefs, 
and recognize and satisfy feelings. There are an infinite number of 
models, and new ones are constantly being developed. Without models, 
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behavior is random. Models are based on mental images. With a lan- 
guage, sounds and words are associated with our mental images. 

We employ one model at a time. When we employ models, we 
consider alternatives; select one of the alternatives; seek to employ it; 
recognize obstacles, difficulties, and problems; deal with these obsta- 
cles, difficulties, and problems; and monitor our progress. People have a 
single-focus mind and can only focus on one model at a time. When 
people focus on one model, they do not recognize other models. 

A primary task of consciousness is to recognize, select, and apply 
models. People are consciously aware of one model at a time. The pre- 
vious model must be discarded or dissolved in order to formulate and 
focus on a new model within consciousness. The primary role of con- 
sciousness is adding, dropping, and rearranging specific behaviors. 
Consciousness enables us to consider and decide which behaviors to add, 
drop, or rearrange. 

Other species require models for the same reasons that humans 
require them. Models enable animals to structure behavior. Models make 
it possible to recognize specific phenomena, interpret events, make plans, 
choose between alternatives, set objectives, achieve goals, recognize 
problems, solve problems, communicate to others, recognize feelings, 
and satisfy feelings. Models are based on mental images of sensory 
experiences. Therefore it is not necessary to employ language when one 
uses models. If the use of models required words and language, then a 
species without words and language would be incapable of recognizing 
specific phenomena, interpreting events, making plans, choosing be- 
tween alternatives, setting objectives, achieving goals, recognizing 
problems, solving problems, communicating with others, recognizing 
feelings, and satisfying feelings. However, other species operate as 
quickly and efficiently as humans do. 

Without models behavior would be random. Animals would wan- 
der about willy-nilly without purpose. Clearly this is not what happens. 
When one observes an animal one sees it engage in purposive behavior. 
One may see the animal travel directly from one point to another, hunt 
for food, hide or run to escape a predator, carry food home, eat or drink, 
build a home, seek a mate, get food for its young, protect its young from 
predators, and train its young to survive. These are intentional activities, 
not random ones. 
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Animals live in a complex, uncertain world, and must constantly 
make decisions to try to obtain and protect resources and to avoid 
threats. Consciousness is an animal’s decision-making apparatus. Any 
species that makes decisions has consciousness. Animals require con- 
sciousness for the same reasons humans require consciousness. Con- 
sciousness enables various species to decide to add, remove, and re- 
arrange behaviors. As a result they intentionally change their behavior. 
Also, consciousness operates as a focusing mechanism. It enables the 
members of a species to hold a subject in their minds and to consider 
other factors relative to it. Consciousness permits the members of dif- 
ferent animal species to focus on, identify, consider, and understand 
specific phenomena; to focus on a feeling, identify it, and deal with it; 
to focus on an objective and keep it in mind while they pursue it; to 
identify submodels and keep them in mind as they use them; to focus 
on and identify obstacles, difficulties, and problems and decide how to 
deal with them; to focus on and consider alternative models and sub- 
models and decide which ones to use; to focus on, identify, and alter 
priorities; and to focus on and monitor what they are doing and how 
successful they are. Without consciousness members of animal species 
would be unable to conduct these activities. 


Volume Five 


Volume Five deals with establishing consistency with one’s models. It 
includes photographs. Establishing consistency is the process by which 
people act. People act by changing reality — their environment, other 
people, and themselves — to be consistent with their personal models. 
When people encounter inconsistency between reality and their per- 
sonal models, they experience tension. People act in order to remove 
this tension. They act by changing reality to be consistent with their 
personal models. Thus they change their environment, other people, 
and themselves to correspond to their models. Establishing consistency 
is also the process by which people select, reject, and switch models. 
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People select models which are consistent with their other models. They 
reject models which are inconsistent with their other models. People 
switch models by adopting those models that are more consistent with 
their other models, and by dropping those that are less consistent. 

Consistency and inconsistency are enormously important to humans. 
People work very hard to establish consistency in everything they do, 
and when they encounter inconsistency they try to get rid of it. People 
seek consistency between their models and their world. Models enable 
people to structure their reality, act, and satisfy their feelings. People 
are very sensitive to inconsistency with their models. Whenever people 
encounter inconsistency with their models, they feel tension, or both- 
ered. Because they feel bothered, they seek to establish consistency with 
their models so they will no longer feel bothered. As a consequence 
they constantly apply pressure on the world, other people, and them- 
selves to conform to their models. Even though people frequently 
change their personal models, they believe the personal models they 
presently hold are best for the world around them, for other people, and 
for themselves. 

Establishing consistency carries certain advantages. It is the mech- 
anism that enables people to a) act in a purposive (non-random) way, 
b) achieve goals, and c) obtain resources. It is the mechanism by which 
people select, reject, and switch models. In addition, establishing con- 
sistency simplifies the individual’s world, remakes the world in the 
individual’s image, provides the brain with less work to do, permits 
greater communication between people, and facilitates cooperation be- 
tween individuals. Establishing consistency enables people to operate 
more effectively and efficiently, satisfy their feelings with greater ease, 
and obtain more resources. 

People feel bothered immediately upon encountering phenomena 
which are inconsistent with their models. This is advantageous, because 
the sooner people establish consistency, the sooner they can satisfy their 
feelings, and the sooner they can obtain and conserve resources. 

At the same time the need for consistency is perhaps the major 
source of conflict between people. Individuals have numerous personal 
models which differ from the personal models of others. People are 
bothered when they see others use models which they would not use in 
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the same situation. People respond by trying to get others to change their 
models to coincide with their own. However, others seldom want to 
change the models that they think they have good reasons for, that they 
are comfortable using (familiar with), and that they employ as part of 
routines. Conflict occurs when people pressure others to change their 
models and when people resist pressure from others to change their 
own models. 


Volume Six 


Volume Six (Part 1) and Volume Seven (Part 2) examine various aspects 
of behavior in a single region, Prince Edward Island in Canada. This 
behavior is discussed in detail and then subsequently analyzed in terms 
of the feelings and models employed in everyday life. Volume Six 
focuses on behavior associated with work and social interaction. 
Volume Seven, the subsequent volume, focuses on behavior associated 
with family, religion, alcohol use, politics, community, activities, 
concepts, superstitions, and beliefs. Both volumes include photographs. 


Volume Seven 


Volume Seven (Part 2) together with Volume Six (Part 1) examine 
various aspects of behavior in a single region, Prince Edward Island 
in Canada. This behavior is discussed in detail and then subsequently 
analyzed in terms of the feelings and models employed in everyday 
life. Volume Seven focuses on behavior associated with family, 
religion, alcohol use, politics, community, activities, concepts, 
superstitions, and beliefs. Volume Six, the previous volume, focuses 
on behavior associated with work and social interaction. 
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Volume Eight 


Volume Eight 


Volume Eight deals with human orientations. Orientations are pref- 
erences for certain designs and arrangements of objects. Human 
orientations include the use of straight lines, rectangles, circles, 
symmetry, repetition, centering, equidistant, consistency, solid colors, 
simplicity, perfection, thoroughness, horizontal and vertical, parallel and 
perpendicular, uniform edges and surfaces, and grouping on the basis of 
similarity. These orientations are applied by humans in all human cul- 
tures and in all historical periods. Orientations enable the brain to reduce 
its work. In an oriented environment phenomena are easier to categorize 
and there are fewer categories to deal with. The brain encourages the 
body to exert itself in order to establish and maintain an oriented 
environment in which the brain has less work to do. People experience 
tension in environments which are not oriented and they release this 
tension when they orient their environments. When people “straighten 
up” their environment, their brains are directing them to apply specific 
orientations. 

Volume Eight examines why people have orientations. It considers 
specific orientations and explores the advantages and disadvantages of 
orientations for humans. A large section of photographs deals with 
applying orientations, and with the use of specific orientations, 
rectangles and repetition, in different areas of the world. 


Volume Nine 


Volume Nine continues the examination of human _ orientations. 
Orientations are preferences for certain designs and arrangements 
of objects. Photographs are provided to illustrate the use of the 
specific orientations in different parts of the world. The orientations 
that are illustrated in this volume are symmetry, circles, and parallel 
and perpendicular. 
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Introduction 


Volume Ten 


Volume Ten, this volume, continues the examination of human 
orientations. Orientations are preferences for certain designs and 
arrangements of objects. Photographs are provided to illustrate the use 
of the specific orientations in different parts of the world. The 
orientations that are illustrated in this volume are centering, 
consistency, equidistant, grouping on the basis of similarity, horizontal 
and vertical, solid colors, straight lines, and uniform surfaces. The use 
of alternative shapes is also illustrated. 
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Human orientations 


2. THE NATURE OF ORIENTATIONS 


Human orientations 


There are an infinite number of possible shapes and arrangements 
of shapes. 


The chance that two individuals or two cultures acting independent- 
ly will produce the same shape or arrangement of shapes is one 
divided by infinity (1/0). 


The chance that three individuals or cultures will independently 
invent the same shape or arrangement of shapes is 1/ 02, or 1/ oo%1 
(where n is the number of independent occurrences). The chance of 
10 independent occurrences would be 1/ 0"!, or 1/ 0, 


Therefore the chance that humans will independently invent a 
particular shape or arrangement more than once is _ practically 
Zero. 


. The chance that humans acting independently would invent the 
same shape or arrangement multiple times becomes much smaller 
the more times it occurs. 


. Nevertheless, humans do repeatedly invent and use the same small 
number of shapes and arrangements in their constructions and 
endeavors. 


Moreover, humans use this small number of shapes and arrange- 
ments in every area of human activity, in every culture, and in 


every historical period. 


Therefore humans are programmed to prefer these specific shapes 
and arrangements. 
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The nature of orientations 


Categories and models 


Humans see, hear, smell, taste, think, and talk in terms of 
categories. 


Categories are an efficient means of dealing with sensory phe- 
nomena. 


Recognizing and using categories is work. 
The brain seeks to minimize the work it does. 


It is less work to use simple categories and fewer categories than 
it is to use complicated categories and more categories. 


The brain seeks to minimize the number of categories it has to 
process. 


The brain seeks to reduce the complexity of the categories it has 
to process. 


Phenomena which are not categorized produce tension and attract 
notice. 


Categories are formed by recognizing repetition. The more 
repetition there is, the easier it is to categorize phenomena. 
When humans speak and write, they use synonyms in order to 
avoid repetition which will produce a second, competing, un- 
wanted, distracting category in the mind of the listener or reader. 
In poetry and song, on the other hand, humans use repetition to 
produce additional rhythmic patterns in the mind of the listener. 
Music relies heavily on numerous forms of repetition to produce 
categories. Music consists of repetitive sounds, sequences, and 
phrases which enable the listener to establish categories. 


The organization of phenomena into a category releases tension 
and produces pleasure. 
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Categories and models 


The quest for positive stimulation is the search for unfamiliar 
phenomena to categorize. Positive stimulation is frequently pro- 
vided by the arts, learning, entertainment, and travel. 


People use the arts, learning, entertainment, and travel in order 
to organize unfamiliar phenomena into new categories and 
thereby experience pleasure. The arts include music, painting, 
sculpture, literature, poetry, photography, film, architecture, 
crafts, fashion, and decoration. 


Successful art is designed a) to be different from existing catego- 
ries so that it is not already categorized and therefore produces 
tension and is interesting, and b) to be easily categorized so that 
the tension is released with little effort and pleasure is easily 
produced. Orientations are employed by artists to enable phe- 
nomena to be easily categorized, and orientations are violated by 
artists to a limited extent to produce tension and interest. 


The fewer categories that are needed to categorize phenomena, 
the less effort is required, and the more attractive the phenomena. 
For example, lakes and lawns can be categorized with few cate- 
gories and are peaceful and pleasing, and because younger faces 
are smoother and have fewer features than older faces with 
wrinkles, spots, and uneven and sagging areas, younger faces can 
be categorized with fewer categories and are more attractive. 


When you deal with phenomena you notice aspects of the 
phenomena that you have not yet categorized. You no longer 
notice aspects of the phenomena that you have already 
categorized. 


Once phenomena are categorized, they are no longer stimulat- 
ing. No tension remains to be released. No matter how attractive 
a specific phenomenon is initially, once it has been fully cate- 
gorized, it is no longer interesting. This is true of art, literature, 
music, architecture, clothing, jewelry, other possessions, and a 
person’s appearance. 
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The nature of orientations 


It is less work to continue using the same category than it is to 
change categories, and it is less work to continue using the same 
model than it is to change models. Therefore it is easier to 
continue doing the same activity than it is to change to a different 
activity. 


Using orientations 


Human orientations are based on the structure and operation of 
the brain. 


Humans employ orientations in order to reduce the effort the brain 
has to make to scan, recognize, and locate phenomena. 


The use of orientations reduces the number and complexity of the 
categories that the brain has to recognize. 


Phenomena which are not oriented produce tension. 


The orientation of phenomena releases tension and produces 
pleasure. 


The more oriented phenomena are, the less tension is produced, 
and the more attractive the phenomena. 


The less oriented phenomena are, the more tension is produced, 
and the less attractive the phenomena. For example, when books 
on a shelf are vertical, they are attractive. When the same books 
are tilted diagonally, they are unattractive. 


When one employs orientations, one reduces differences and 


increases similarities. Therefore phenomena that are oriented are 
easier to categorize. 
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Using orientations 


The human brain gets humans to expend physical effort which 
enables the brain to reduce mental effort. The brain gets the 
individual to act and establish and maintain orientations in 
order to reduce the number and complexity of the categories 
the brain has to deal with. 


People “straighten up” because their brains direct them to 
orient their environment. When orientations are used _ their 
brains find it easier to scan and categorize what is in their 
environment. Every time you straighten up, your brain is telling 
you to apply orientations to simplify your environment so that it 
will be easier for your brain to scan and categorize phenomena. 


The use of orientations enables human brains to easily organize 
phenomena into categories. Examples of human orientations 
include symmetry, repetition, rectangles, circles, straight lines, 
horizontal and vertical, parallel and perpendicular, consistency, 
centering, equidistant placement, simplicity, perfection, thor- 
oughness, uniform edges and surfaces, grouping on the basis of 
similarity, and the use of solid colors. 


An orientation can be approximate; it does not have to be 
mathematically perfect. Thus the colored designs on the indi- 
vidual members of a species can be approximately symmetrical, 
centered, or repetitive. An orientation only has to be close 
enough to perfect for the members of the species to be able to 
recognize the orientation. Humans use tools to apply their orien- 
tations with mathematical precision. 


The presence of an orientation in the appearance of members of 
a species indicates that members of that species respond to that 
orientation. For example, if the facial or bodily designs on mem- 
bers of the species are symmetrical, centered, or repetitive, then 
members of that species respond to that orientation. 


The symmetrical, centered, and repetitive designs on the faces and 
bodies of individuals are aesthetically pleasing to the members 


of that species. 
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The nature of orientations 


Individual differences in designs on faces and bodies result in 
individuals appearing more or less attractive than other individ- 
uals to members of their species. 


Specific orientations and violations of orientations are used to 
draw attention to specific areas of the body. 


Other species, such as termites and bowerbirds, orient their envi- 
ronments in order to reduce the work of their brains. By apply- 
ing and maintaining their orientations they are able to reduce the 
number and complexity of the categories their brains deal with. 


Many other animal species have the same orientations as 
humans. 


The orientations that are used in the colored designs on non- 
human species are the same orientations that humans employ in 
their construction and decoration of clothes, vehicles, everyday 
objects, architecture, and the arts, and also in their behavior. 


The extensive use of repetition and symmetry in a) the designs 
on nonhuman species, and b) the designs that humans use for 
and on their clothes, vehicles, everyday objects, and architecture 
indicates that nonhumans and humans form categories in the 
same way and therefore their minds operate the same way. 


The more repetition there is in phenomena, the more easily people 
can categorize the phenomena. 


Symmetry is a form of repetition. In symmetry, one half of the 
design repeats the other half, but from the opposite direction. 


Symmetrical objects provide more repetition than do asymmet- 


rical objects. Therefore they are easier to categorize and as a 
result are more attractive than asymmetrical objects. 
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Orientations and the environment 


Symmetrical faces provide more repetition than do asymmetrical 
faces. Therefore they are easier to categorize and as a result are 
more attractive. 


An individual’s body maintains an approximate symmetrical 
appearance between the right and left halves as the individual 
develops and ages. 


Humans apply orientations to their objects and behavior to pro- 
duce the categories they want to perceive and want others to 
perceive. 


Humans violate the orientations in order to produce tension and 
attract attention. In order to attract attention they use contrasting 
colors, off-center placement, diagonals, and inconsistency. 


Orientations and the environment 


Humans are in the process of converting the entire earth to human 
use at the expense of other species. 


Humans find the appearance of nature chaotic and irritating. 
Therefore they apply human orientations to nature in order 
to reduce the effort of looking at it. Thus they produce lawns, 
gardens, and parks which conform with human orientations. 
Human orientations include the extensive use of rectangles, 
circles, straight lines, parallel and perpendicular, horizontal and 
vertical, repetition, symmetry, consistency, perfection, center- 
ing, solid colors, equidistant, thoroughness, uniform surfaces and 
edges, and grouping on the basis of similarity. 


The more thoroughly a species establishes and maintains an 


oriented environment which reduces the work of the brain, the 
more successful the species. 
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. Equidistant 

. Grouping on the basis of similarity 
. Horizontal and vertical 


Solid colors 


. Straight lines 
. Uniform surfaces 
. Alternative shapes 
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1.1. Centering - Africa 
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1.2. Centering - The Middle East 
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The Middle East 





41. Centered placement hieroglyphs on the figure on the left. Statues of 
Tuthmosis II] and Amenhotep IJ. Karnak Temple Complex, Egypt. 
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Centering 





12-13. Central position of a winged figure of Isis. Sarcophagus of the Egyptian 
general, Penephtah, who lived during the 26th dynasty (600-525 BC). 
Istanbul Archaeology Museum, Istanbul, Turkey. 
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The Middle East 





16. Central placement of a horizontal inscription in marble. 12th-13th century 
AD. Museum of Turkish and Islamic Arts, Istanbul, Turkey. 
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17-18. Centered positions of hieroglyphs on the obelisk of Theodosius. 
390 AD. Istanbul, Turkey. 
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The Middle East 





19-20. Centered finial on the fountain at the Hagia Sophia Mosque. 
Istanbul, Turkey. 





Centering 











21. Centered features at the public entrance to the Blue Mosque. Notice the 
symmetrical construction. Istanbul, Turkey. 
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The Middle East 








22. Centered features at an entrance to the Blue Mosque, Istanbul, Turkey. 
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23. Centered finials on a dome and minaret. Cairo, Egypt. 
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The Middle East 








24. Centered finials of a crescent moon and star at Abu al-Haggag mosque. 
Luxor, Egypt. 
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25. Centered position of writing on a sign. Nile River Valley, Egypt. 

26. Centered placement of the head, saying, and name of Kemal Atatiirk. 
The saying is “Peace at Home, Peace in the World.” Turkey. 
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27-28. 

Crocodile head 
centered over a 
doorway. 
Elephantine Island, 


Egypt. 
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1.3. Centering - Europe 





29-30. 

Centered position of the knobs 
on decorative heads of griffons 
(protomes) from a cauldron. 
7th century BC. 

National Archaeological 
Museum, Athens, Greece. 
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33. Centered design in a kylix, or wine drinking cup. Executing dance steps. 
500-490 BC. Corinth. National Archaeological Museum, Athens, Greece. 

34. Centered design in a kylix. Youth obtaining wine from a krater. 490-480 
BC. Museum of Cycladic Art, Athens, Greece. 
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35. (above) 

Runner in the center of a 
kylix. Corinth, 

560-550 BC. National 
Archaeological Museum, 
Athens. 


36. (left) 

Centered picture of 
Dionysus and satyrs in a 
floor mosaic. Notice the 
use of repetition, circles, 
and rectangles. 

2nd century AD, Rome. 
National Roman Museum. 
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40-41. Central placement of the Altar of the Fatherland, which includes the 
Tomb of the Unknown Soldier, the statue of Goddess Rome, and 


Vittorio Emanuele II on a horse. Monument of Vittorio Emanuele II, 
initial king of the union of Italy. Rome, Italy. 
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42. Central position of a statue of a four-horse chariot atop the Wellington 
Arch, Hyde Park, London, England. H.S. 
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Europe 





43. Central placement of the “crown” at the Crown Gate, Zwinger. Dresden, 
Germany. H.S. 
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Europe 





44-45. Centered clock, statue, and statue’s arm over the entrance to a train 
station. Notice the symmetrical design. Luzern, Switzerland. 
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46. Centered circles and spire. Notice the symmetrical appearance. Notre Dame 
Cathedral. Paris, France. 
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47. The words and design are centered on the tombstone. Penzance, England. 
B.C. 
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48-49. Central placement of figures over an entrance and over the glass dome 


at the Academy of Fine Arts. Dresden, Germany. H.S. 
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Europe 


50. (right) 
Centered entrances 
and lantern on top 
of the dome. 
Basilica dei Santi 
Pietro e Paolo. 
Rome, Italy. 


51. (below) 
Centered bas-relief 
and name on the 
Palazzo dell’INA. 
Rome, Italy. 
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52. Central location of the figurehead of a dragon on the prow of a boat. 
Luzern, Switzerland. 


53. Central placement of a figurehead on the prow of a boat. Luzern, 
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Centering 
1.4. Centering - Central Asia 


= & 


Se naan 





Resse e i ER 8 Sa 


59. Centered features of Rabat-i-Malik, the portal of the caravanserai on the 
Silk Road. Uzbekistan. M.D. 
60. Central location of the statue of Kurmanjan Datka, Queen of the Alay, and 


the central placement of the top of the arch. Bishkek, Kyrgyzstan. M.D. 
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South Asia 
1.5. Centering - South Asia 





61. Centered figure of Santinatha (Jain) with centered hands and decoration on 
chest. Notice the symmetrical design. 12th century AD. Possibly Rajasthan, 
Northern India. Victoria and Albert Museum, London, England. 
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Southeast Asia 


1.6. Centering - Southeast Asia 
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66-67. Centered star and circular design. Bronze drum. 1st millennium BC, 











70 
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68-69. Centered Wands and headwear 
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Southeast Asia 
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74. Centered decorations, words, and windows on the front of buildings in a 
temple compound. Circular canopy centered over the figure’s head and a 
circular mirror centered behind it. Vietnam. 
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75. Centered symbol and name over the doorway of a bar that is no longer 
there. Angeles, the Philippines. H.S. 
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76. Centered lines of words on a sign that is approximately centered over a 
toilet. The sign says, ““When you finish, remember to flush to maintain 
cleanliness for everyone.” Vietnam. 
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Centering 


78. Centered symmetrical design on the back of a bus. Vietnam. 
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77. Centered lines of words on the sign at a rice processing 
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1.7. Centering - East Asia 
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89. Centered placement of a giant straw slipper. Sensoji Temple, Tokyo, Japan. 
E.T. 
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East Asia 
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1.8. Centering - The Americas 
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95. Central placement of a shark design on a mortuary pole. Haida. 
Museum of Anthropology at the University of British Columbia, 
Vancouver, British Columbia. 
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The Americas 





96. Centered cross and steeple on a church. Notice the symmetrical design of 
the church. King’s County, PEI. 





97. Central position of the flag on the Horace H. Rackham Educational 
Memorial Building. Notice the symmetrical design of the building. 
Detroit, Michigan. 
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a S50 == oom erreerenrmsre ESTEE PN 
- Fast Lube Alignment Mufflers Tires Oil Change 










es as ih ais at , 
102. Specific services performed at a garage are identified and centered above 
each of the entrances for vehicles. Charlottetown, PEI. 









dee AEH 


103. Vertical signs centered in each of the windows. Charlottetown, PEI. 
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104. Central position of the statue, the circular opening above the statue, 
the tops of the arches between the columns, and the boxing advertisement 
suspended between the two columns. Las Vegas, Nevada, USA. 
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105. Centered and symmetrical designs above the entrance to a gambling 
casino. Las Vegas, Nevada, USA. 
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THE 
CHURCH OF JESUS CHRIST 
LATTER-DAY SAINTS 





108. Words centered on a banner carried in the Old Home Week parade. 
Charlottetown, PEI. 
109. Car with a peace symbol centered on the back window. Charlottetown. 
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24 Hour Automated 


D1) Banking Machine 
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110. (left) 

Centered figurehead on 
the prow of a sailing 
ship. Charlottetown, 
PEL, 


111. (below) 
Centered names of the 
sailing ship (Mist of 
Avalon) and its port 
(Liverpool, Nova 
Scotia) on the stern. 

/ Canada. 
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124. Centered bust, symbols, and words. Notice the rectangular memorial stone 
and platforms. Monument to George Washington. Dominican Republic. 
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2. Consistency 


Consistency occurs when phenomena are similar, but different. 
When they are similar they share some characteristics or features, 
such as the same color, size, shape, material, theme, style, pattern, 
motif, etc. Consistency involves similarities, but also differences. In 
the case of consistency one or more characteristics is different, such 
as color, size, shape, material, etc. When there are no differences, 
we are dealing with repetition instead of consistency. 


2.1. Nature 111 
2.2. Africa 112 
2.3. The Middle East 118 
2.4. Europe 145 
2.5. Central Asia 187 
2.6. South Asia 191 
2.7. Southeast Asia 193 
2.8. East Asia 210 
2.9. Oceania 225 
2.10. The Americas 230 
2.11. The Caribbean 328 
2.12. Increasing consistency 331 
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2.1. Consistency - Nature 
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2.2. Consistency - Africa 





126. Sets of lines in different directions. Mask. Songye, Democratic Republic 
of Congo. Horniman Museum. 
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Africa 





127. Sets of lines in different directions. Mask. Songye, Democratic Republic 
of Congo. The British Museum. 
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128-129. Similar features on headwear. Ekoi, Nigeria. The British Museum. 
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Consistency 





130-131. 
Similar style on 
plaques. 16th 
century AD. 
Benin, Nigeria. 
The British 


Museum. 
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2.3. Consistency - The Middle East 





132. Rock carvings of similarly drawn animals. 6th millennium, Nile Valley. 
Nubian Museum, Aswan, Egypt. 
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138. Similar figures carrying different items. Tomb of Amonchopeshfu, 
Valley of the Queens, Thebes, Egypt. 
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139-140. 
Different 
designs on 
the capitals, 
or tops, of 
columns. 
Philae, 
Agilkia 
Island, 
Egypt. 
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142. A set of similar containers for different internal organs that would be 
needed in the afterlife. 1st millennium BC, Egypt. The Louvre, Paris. 
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159. 

Various 
rosettes on a 
pitcher. 18th- 
19th century. 
Ceramics 
Museum, 
Istanbul, 
Turkey. 
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161. 





160-162. Use of different sizes of triangles in the decoration of a building, 
a fence, and a gate. Egypt. 
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171. Similar amphorae. Varna Museum of Archaeology. Varna, Bulgaria. 
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172. 





148 


172. (previous page) 
Similar “sauce boats” and a 
jug from Askitario, Attica. 
2300-2100 BC. 

National Archaeological 
Museum, Athens. 





Europe 





173-174. (this page) 
Similar designs of nippled ewers. 
2nd millennium BC. Thera, Cyclades. 


National Archaeological Museum, 
Athens. 
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177-183. Procession of “harvesters” with a music player (sistrum), singers, and 
an authority/religious figure. The “Harvester Vase,” 1500-1450 BC, 
Crete. Heraklion Archaeological Museum, Crete. 
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182-183. 
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, Athens, Greece. 


Similar style of white lekythoi (for storing oil). About 450 BC. 


National Archaeological Museum 


184-186. 
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188. Various designs within a repeated format. Mosaic walkway. 
Ist century AD. Pompeii, Italy. 
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191. Various sea life. Fauna Marina from Pompeii. Mosaic in the Naples 
National Archaeological Museum. Italy. 
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192. Similar styles of figures. Wall panel of Hylas and the nymphs. 4th century 
AD. National Roman Museum. 
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206. Statue that is consistent with the name of the hotel, Guest House of the 
Wild Man. Luzern, Switzerland. 
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209. Similar concrete “coffins” at the Memorial for the Murdered Jews of Europe. Berlin, Germany. H.S. 


Consistency 


a 


- eae 


ee oe 
ll ert w 





210. Graves of different individuals at the Kremlin Wall Necropolis. Moscow, 
Russia. L.W. 


176 


‘PURIOZIIMG “UIOZN’'T ‘SOSSPIS ST[OS Je} 910}S B OPIS]NO Sossv[s SuLIVOM ATI] BJO DINIC[NIS *LpZ 


ans 





oe — ae 


1 


. 


Europe 





Li 


Consistency 





“PUL]IOZTIMS 
“UIOZN'T 
“uMosn|[ 
AJO\sSIp{ [eINeN 
oY} JO [Jem Jano 
oy} UO pur jo 
UOJ UI SUOT}ISOd 
JUSIOIFIP 

ul soinjdynos juy 


“ELS-CLS 


178 


Europe 





213. 


179 


Consistency 





180 





181 


Consistency 


Lid\S* aes 





182 





183 


Consistency 





222. Consistent style of a monument. Volos, Greece. 
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224-225. Sculpture on the top of a building of women in different postures 
. flying. London, U.K. 
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2.5. Consistency - Central Asia 
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226-229. Monuments reflecting the damage caused by the 1966 earthquake in 
Tashkent, Uzbekistan. M.D. 
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2.6. Consistency - South Asia 
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231. Similar tiers and figures of different sizes. 4th-5th century AD. Hadda, 
Afghanistan. Guimet Museum, Paris, France. 
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2.7. Consistency - Southeast Asia 
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235-236. Statue of different participants in the war of independence. Vietnam. 
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237. 

A tourist 
attempts to 
adopt the 
posture and 
expression of 
Ho Chi Minh. 
Vietnam. E.T. 


Southeast Asia 
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239. Placement of progressively smaller and similar floors upwards in a 
building. Vietnam. 
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240. Sculpture constructed of similar components. Ho Chi Minh City, Vietnam. 
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247. Various brands of electronic goods advertised on the front of a business. 
Vietnam. 
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248-252. Similar presentations of religious figures. Mariamman Hindu temple in Ho Chi Minh City, Vietnam. 
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2.8. Consistency - East Asia 
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263. Display of a bag of French fries at a fast food restaurant. Japan. E.T. 
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264. Pictures of the cosmetic and its container on the outside of the store that 
sells Missha Ball Blusher. Japan. E.T. 
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265-266. 

Sea life designs on seafood 
restaurants. Chinatown, 
Toronto, Ontario. 
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267. Similar designs in a sculpture. Japan. E.T. 
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“Nurses” 
with a 
bandaged 
patient. 
Harajuku, 
Tokyo, 
Japan. E.T. 
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269. Painting a consistent design on a canoe. West New Britain, Papua, 
New Guinea. M.Z. 
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270-271. Similar Moai from Easter Island. 1000-1600 AD. The British 
Museum, London. 
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274-275. Consistent style at an airport terminal. Edmonton International 
Airport, Edmonton, Alberta, Canada. 
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Illinois. 
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290. Design of an ice cream stand in the shape of an ice cream cone. 
Kissimmee, Florida, USA. 
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291-296. The baseball stadium of the Detroit Tigers is decorated with tigers and baseball bats and balls. 


Comerica Park, Detroit, Michigan, USA. 
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Similar style of 
sculptures at Kerr Hall, 
Ryerson University, 
Toronto, Ontario. 
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soldiers in 

different poses. 
Charlottetown, PEI. 
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315. Advertising consistent with the store’s name and products. USA. HLS. 
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316. Consistent style of a bronze statue of a horse. Wynn Resort, Las Vegas, 
Nevada. 
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317-318. Consistent style of lettering. Los Angeles, California. 





266 


The Americas 





319. Consistent style of lettering at a movie complex. Charlottetown, PEI. 





320. Consistent style of lettering at a store in a shopping mall. Canada. 
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323. Sculpture of jurors, in which you are the twelfth and missing juror. 
Entitled “Pillars of Justice.” Court House, Toronto, Ontario, Canada. 
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324. Christmas decorations of deer in different positions. Charlottetown, PEI. 
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325. Adopting a similar posture as the wooden figure in front of a store. 
Charlottetown, PEI. 
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342. A mischievous character from Dr. Seuss, The Cat in the Hat, 
pushes down on the head of a child when the child’s parents seek to 
photograph the child with the character. 
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343. A villainous character from Dr. Seuss, the Grinch, covers the faces of 
children when their parents attempt to photograph them with the 
character. 
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348. Similar circular designs on a tour bus. Charlottetown, PEI. 
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349. Various names of product brands on the side of a transport truck for a 
department chain. Charlottetown, PEI. 
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350. Amphibious tour vehicle with the name “Harbour Hippo” and a picture of 
a hippopotamus. Charlottetown, PEI. 





351. Vehicle advertising Red Bull, an energy drink, with a picture of a red bull 
and a replica of the beverage container. Charlottetown, PEI. 
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374-377. Decor of different geometric shapes and mannequins in various 
postures and different outfits in an H & M clothing store. Las Vegas, 
Nevada. 
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380-384. Various skiers. Decor in Cascade Shopping Mall, Banff, Alberta, 
Canada. 
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385. Sculpture of musicians in different positions. Cirque du Soleil, 
Las Vegas, Nevada, USA. 
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390-391. Photographs of different women above the urinals in a men’s toilet at 
a restaurant/bar. Vancouver, British Columbia. 
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3.1. Equidistant - The Middle East 





402. Equidistant cobra heads and rectangles on a wall. South Tomb, Djoser 
complex, Saqqara, Egypt. 





403. Equidistant sculptures of prisoners. Karnak Temple Complex, Luxor, 
Egypt. 
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410. Equidistant openings on the front of the Palace of Civilization, EUR. 
Rome, Italy. 
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411. Equidistant dots, lines, and stars on a child’s clothing. Vietnam. H.H. 
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414. Equidistant measures on a surveying rod. Canada. 
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416. Equidistant measures of how much money has been donated to a hospital. 
PEI. 
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417. Equidistant measures of how much force is applied by the wielder of 
a hammer. Attraction at a local fairgrounds. Charlottetown, PEI. 
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Equidistant repeated features in buildings. Los Angeles, California. 
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419. Equidistant stairs and spindles in a banister. Canada. 
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4.1. Grouping on the basis of similarity - The Middle East 
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4.2. Grouping on the basis of similarity - Europe 
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422-423. Separate groups of tents and wheelbarrows with tools at an 
archaeological site at a Dacian center that was occupied in the 
Ist century AD. Sarmizegetusa Regia, Romania. 
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424. Separate groups of different fruit, bottled goods, and bottled drinks at a roadside store. Between Kyrgyzstan and Uzbekistan. 
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432. Security guard with extra ammunition held by rubber bands and placed 
together on the stock of his gun. The Philippines. H.S. 
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433. Artillery pieces grouped together in an enclosure at a military museum. Can Tho, Vietnam. 
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441. Transporting a large quantity of onions. Vietnam. 
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445. Separate packages, each of which contains one kind of dried fruit or 
vegetable, in a specialty store. Vietnam. E.T. 
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Southeast Asia 
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Grouping on the basis of similarity 
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Grouping on the basis of similarity 
4.5. Grouping on the basis of similarity - East Asia 
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459. Group of rickshaw drivers. China. H.S. 


East Asia 
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Grouping on the basis of similarity 
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East Asia 
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462-463. Seafood separated by species. Fish market. Japan. E.T. 
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Grouping on the basis of similarity 
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Oceania 
4.6. Grouping on the basis of similarity - Oceania 





465. Separate piles of whole coconuts and coconut husks. Papua New Guinea. 
M.Z. 
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Grouping on the basis of similarity 
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4.7. 


The Americas 
Grouping on the basis of similarity - The Americas 
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The Americas 
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The Americas 





473. Bags of leaves placed together at the edge of the street for future 
collection by the city. Charlottetown, PEI. 





474. A large number of Christmas trees placed together for sale to the public. 
Charlottetown, PEI. 
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475. Rows of shopping carts placed just outside a supermarket. Charlottetown, 
PEI. 


imi 





476. Acollection of wheelchairs for customer use in a shopping mall. 
Eaton Centre, Toronto, Ontario. 
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The Americas 





477. Row of wind turbines in a wind farm. Nova Scotia, Canada. 





478. Overflow of trash at a trash receptacle. Vancouver, British Columbia. 
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The Americas 





480. 


405 


Grouping on the basis of similarity 





Topsoil j $23.75 7] 
Compost $29.50 | 








Garden Soil $33.25 
(Includes topsoil, compost, and peat moss) 
Light Mulch $23.75 






Dark Brown Mulch $29.75 
Super Black Mulch $39.75 
Red Mulch  — $39.75 
1/4” Minus Gravel 


(Rockdust) 


3/4” Minus Gravel 
ry 


(Driveway 


1/4” to 3/4" Gravel 


(Drainage & Driveway) 


3/4” to 11/2 Gravel 


(Drainage 
River Stone (sma $42.75 
River Rock (tase) $42.75 
Pea Gravel (3/2 rouns) $42.75 


Blue Gravel(sa1011/2 $42.75 
Sand $29.50 


Delivery Available 














$33.50 

















-Please< 
Order your scoops from the _ 
Staff.in the Garden Centre. — 
before loading - Thank you _ 






481-484. Separate piles of specific materials for sale at a garden centre. PEI. 


406 


The Americas 
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Grouping on the basis of similarity 





485-486. 


Cactus plants placed together on 
a small table. 
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The Americas 
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489-490. Helicopters parked together at the Hooper Heliport on top of the roof 
of the Los Angeles Police Department. Los Angeles, California. 
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Grouping on the basis of similarity 
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491. Rockets collected together in the “Rocket Garden.” Cape Canaveral, 
Florida. 
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The Americas 





492. A street vendor organizes different types of jewelry together on a display 
table. Toronto, Ontario, Canada. 
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Grouping on the basis of similarity 





493. Eating utensils grouped together by size and type in a kitchen drawer. 
Canada. 
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The Americas 
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Grouping on the basis of similarity 





495-496. Separate locations of pans, pots, and larger pots in a kitchen. 
The Breakers, Newport, Rhode Island, USA. HLS. 
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Grouping on the basis of similarity 
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497. Separate location of globes, books, and a stack of white file boxes. 
Home office, Charlottetown, PEI. 
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The Americas 





498. Cleaning and replacement supplies grouped together by type. Utility 
closet in a university building. Charlottetown, PEI. 
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Grouping on the basis of similarity 
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499. Different office supplies grouped together by type. Supply cabinet in a 
department office in a university. The sign on the inside of the cabinet 
door states, “If you take the last, tell me.” Charlottetown, PEI. 
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Grouping on the basis of similarity 
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The Americas 
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Grouping on the basis of similarity 
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The Americas 
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MISS YOU SO MUCH 
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Nature 
5.1. Horizontal and vertical - Nature 
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Horizontal and vertical 
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The Middle East 
5.2. Horizontal and vertical - The Middle East 


i 7 






“isi 


509. A bronze musical instrument, a sistrum, with a horizontal and vertical 
rectangular design. 3rd millennium BC. Horoztepe, northern Anatolia. 
Museum of Anatolian Civilizations, Turkey. 
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Horizontal and vertical 





510. Horizontal and vertical design. Reconstruction of the Balawat Gates. 
1st millennium BC, Assyrian. The British Museum, London. 
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Horizontal and vertical 
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The Middle East 
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Horizontal and vertical 
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The Middle East 





517. Horizontal and vertical arrangement of hieroglyphs. The Louvre. 
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Horizontal and vertical 











518. Horizontal and vertical presentation of hieroglyphs at an entrance. 
Saqqara, Egypt. 
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The Middle East 





519. Use of horizontal and vertical lines. Memphis Museum, Memphis, Egypt. 
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Horizontal and vertical 





520. Horizontal lines and writing on a commemorative tablet. 1360-1330 BC. 
Ashur, Assyria. The British Museum, London. 
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The Middle East 








521. Vertical columns of writing in cuneiform. The cuneiform is written 
horizontally and separated by horizontal lines. 6th century BC, Babylon. 
Known as “The East India House Inscription,” on which Nebuchadnezzar 
II glorifies the supreme god, Marduk. The British Museum. 
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Horizontal and vertical 
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The Middle East 





Istanbul, Turkey. 
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The Middle East 
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Horizontal and vertical 





526. Horizontal and vertical features in a window. Elephantine Island, Egypt. 
527. Horizontal and vertical features framing a window. Egypt. 
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Horizontal and vertical 
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Horizontal and vertical 





531. Horizontal and vertical design of a hotel. Movenpick Hotel, Aswan, 


Egypt. 
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5.3. Horizontal and vertical - Europe 
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Horizontal and vertical 





454 





455 


Horizontal and vertical 





456 


Europe 





‘QJOID “uNasnyp] [BdISOTOOVYSIV UOIPARIOH *9}01D) 
‘Yq AINjUd YI “SO[DIIO puv ‘SOUT] [VOTIOA pure [eJUOZIIOH (YS) *"ZEG 


"20901 ‘SOTOA JO WNasn] [PoIso;ooRyoIy 


‘9999I1D “BSUPIEY “OA OOES-OO8S “Potted oryy[OON 
[ppl ou} Wor dno ev UO UBISap [eOIVIOA pue [eyUOZIIOH (2Aoge) "gEg 





457 


Horizontal and vertical 
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Horizontal and vertical 


541-543. 

Horizontal and vertical 
design on the clothes 

of the statue of 
Phrasikleia Kore. 
550-540 BC. 

Attica, Greece. 
National Archaeological 
Museum of Athens. 





Europe 
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Horizontal and vertical 


544. 

Horizontal and 
vertical lines on 
a figurine. 
570-550 BC. 
Boeotia, Greece. 
The Louvre, 
Paris. 
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Horizontal and vertical 
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546. Vertical lines on a sarcophagus. 220-225 AD, Rome, Italy. 























547. Horizontal and vertical designs in window shutters and wall openings. 
: Milies, Greece. 






548. Horizontal and vertical design in a fence at a railway station. Notice the 
symmetry and repetition. Varna, Bulgaria. 
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550. Psazoiial and venice ies ona hotel bath mat. Madrid, oui 
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Horizontal and vertical 
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553. Horizontal and vertical lines on a dress. Paris, France. E.T. 
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Horizontal and vertical 
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554. Horizontal features in the design of buildings. Athens, Greece. 
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555. Horizontal and vertical design of the upper facade. Luzern, Switzerland. 
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5.4. Horizontal and vertical - Central Asia 
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Horizontal and vertical 








558. Horizontal and vertical design of the State Historical Museum and the 
steps and pedestal for Lenin’s statue. Bishkek, Kyrgyzstan. M.D. 
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Southeast Asia 


5.5. Horizontal and vertical - Southeast Asia 
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559. Horizontal hat and horizontal and vertical fingers on a statue of Ly Thanh 
Tong, a Vietnamese emperor from 1054 to 1072 AD. Vietnam. M.V. 
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Horizontal and vertical 
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Southeast Asia 
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Horizontal and vertical 





Vietnam. 
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Southeast Asia 





564-572. Horizontal and vertical constructions and decorations on buildings. 


Vietnam. 
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Horizontal and vertical 
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Horizontal and vertical 
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Horizontal and vertical 


5.6. Horizontal and vertical - East Asia 





573-575. Horizontal lines on cong, or burial jades. 3rd millennium BC. 
Liangzhu culture, China. The above piece is from the British 
Museum, London. 
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East Asia 





574. 575. 
Guimet Museum, Paris. The British Museum. 
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Horizontal and vertical 
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East Asia 
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577. Horizontal and vertical design on the chest of Yama, ruler and judge of the 
fifth court of the underworld. Ming Dynasty, China. Guimet Museum. 
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Horizontal and vertical 





578. Repeated sets of vertical lines on a black pot. 3rd millennium BC. 
Shandong Province, China. The British Museum. 
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East Asia 





579-580. Horizontal and vertical design of characters on a sewing tray. 
19th century AD. Joseon dynasty, Korea. Royal Ontario Museum. 
Toronto, Canada. 
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Horizontal and vertical 
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East Asia 
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Horizontal and vertical 
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586. Horizontal and vertical window design and arrangement of wall 
components. Chinatown, Los Angeles. 
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East Asia 





587. 
Horizontal and 
vertical design 
of a tower. 
Little Tokyo, 
Los Angeles, 
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Horizontal and vertical 











588-589. 

Horizontal and vertical 
advertising signs 
Tokyo, Japan. E.T. 
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Horizontal and vertical 
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590. Horizontal and vertical design above the shops in an Asian shopping 
center. Vancouver, Canada. 








591. A hand represented by a horizontal and vertical design. Chinatown, 
Vancouver. 
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The Americas 


5.7. Horizontal and vertical - The Americas 








592. Horizontal and vertical arrangement of hieroglyphs. About 450-550 AD, 
Yaxchilan, Maya. Lintel 35. The British Museum. 
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Horizontal and vertical 
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593-594. Horizontal and vertical designs on Stl’atl’imx baskets. Museum of 
Anthropology, Vancouver, British Columbia. 
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595. Horizontal and vertical designs on a Nlaka’pamux basket. Museum of 
Anthropology, Vancouver, British Columbia. 
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596. Horizontal and vertical designs on an Interior Salish basket. Museum of 
Anthropology, Vancouver, British Columbia. 
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597. Horizontal and vertical constructions and features. Toronto, Canada. 
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Horizontal and vertical 
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602. Horizontal and vertical designs on the facade of the public library. Halifax, 
Nova Scotia, Canada. 
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Horizontal and vertical 





603. Decorative vertical and horizontal features on a building. Vancouver, 


British Columbia. 
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604-605. Horizontal and vertical structure of wings and openings in a research 
facility. Charlottetown, PEI. 
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608-609. Horizontal and vertical designs of crosses and surrounding structures 


on churches. PEI. 
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Horizontal and vertical 
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Horizontal and vertical 
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622. (above) Horizontal and vertical design on a light fixture at a pharmacy. PEI. 


623. (below) Horizontal and vertical designs on a fireplace surround. PEI. 
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624-626. Horizontal, vertical, parallel, and perpendicular layout in an empty store in a shopping mall. Charlottetown, PEI. 
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Horizontal and vertical 
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Horizontal and vertical 






643. 

Horizontal stripes provided 
by the white cap, belt, and 
ankle covers on a Sea Cadet’s 
uniform. PEI. 
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Horizontal and vertical 
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Horizontal and vertical 
5.8. Preference for vertical and/or horizontal over diagonal 
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Preference for vertical and/or horizontal over diagonal 
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648-649. Preference for books in a vertical position instead of slanted at a diagonal. 
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Horizontal and vertical 
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658. The white sections at the bottom of the vertical columns are designed to provide a horizontal line for the brickwork. 


The building is on sloping ground. Charlottetown, PEI. 
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6. Solid colors 
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6.1. Solid colors - Nature 
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6.2. Solid colors - The Middle East 
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Europe 
6.3. Solid colors - Europe 
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675. (above) Volendam, the Netherlands. B.C. 


675-679. Solid colors worn by Europeans. 
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676. Solid colored items of clothing and a solid colored umbrella. Romania. 
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677. All Saints’ Day procession. Paris, France. 
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spacesuit with 
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Russia. H.S. 


Solid colors 
6.4. Solid colors - South Asia 


= 
. 


re 


~ te 


> 





576 


680. Solid colors worn in Kathmandu, Nepal. H.S. 


Southeast Asia 
6.5. Solid colors - Southeast Asia 
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690. Solid colors worn by a bartender. Angeles, The Philippines. H.S. 
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693. White statue of Ho Chi Minh, Can Tho, Vietnam. 
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6.6. Solid colors - East Asia 
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699. Solid black outfit worn by the figure in the foreground, a Ninja. 
Hokkaido, Japan. H.S. 
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701. Solid colors worn by subway riders attending to their cell phones. Japan. 
E.T. 
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702. Solid white wedding attire. Japan. H.S. 
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6.7. Solid colors - The Americas 





703. Solid colored hats, shirts, jackets, and pants. Tourist guides dressed in 
accordance with the period when the Confederation of Canada was 
discussed during the 1860s. Old Home Week parade, Charlottetown, PEI. 
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704. Solid colors worn by a child. Probably late 19th - early 20th century. 
PEI Public Archives and Records Office. 
Accession No. 3466/HF.70.2436.12. 
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705. Solid colored party dress. Charlottetown, PEI. 
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706. Solid colored clothing worn by the Catholic Church hierarchy. PEI Public Archives and Records Office. 


Accession No. 2353/197. 
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707. Solid white robe and dresses worn by a priest and students at their 
confirmation in the Catholic Church. Toronto, Ontario. H.H. 
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710. Solid blue uniform worn in a replica of a police station at the Toronto 
Police Museum. Toronto, Ontario. 
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718-719. 
Solid white wings of a hospital. Charlottetown, PEI. 
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7.1. Straight lines - Nature 





721-723. 
Lines on various fish 
species. H.S. 
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725. Lines on the tail and body of a house cat. 
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7.2. Straight lines - Africa 
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728-729. 

Lines on arm, 
head, and neck 
decorations. 
Nok, Nigeria. 
6th century BC - 
6th century AD. 
The Louvre. 
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Straight lines 
7.3. Straight lines - The Middle East 





730-731. Straight lines on stamp seals. 7500-5700 BC, Catalhéyiik, Museum 
of Anatolian Civilizations, Ankara, Turkey. 





622 
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733. 
Horizontal 
lines on jars. 
Khabur ware, 
Syria. 2nd 
millennium 
BC, 

The British 
Museum. 
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Vertical lines on the tassel 
and lower hem. 

9th century BC, Hittite. 
Archaeological Museum, 
Istanbul. 
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736. Vertical lines on columns. 6th century BC. Apadana, Persepolis, Iran. M.D. 
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Straight lines 





738-739. Horizontal lines on columns. Karnac Temple Complex, Luxor, Egypt. 
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The Middle East 
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Straight lines 





740. Vertical lines on columns. Mortuary complex of Djoser, Saqqara, Egypt. 
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The Middle East 
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The Middle East 
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745. Straight lines on a sphinx. 1750 BC, Tanis. The Louvre, Paris. 
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The Middle East 





746. Straight lines on the headdress of a replica of King Tutankhamen. 
Dr. Ragab’s Pharaonic Village, Cairo, Egypt. 


635 


Straight lines 


as 


il id 


Tr 





3? 


747. Straight lines on the head wear, belt, and apron of “a craftsman. 
Dr. Ragab’s Pharaonic Village, Cairo, Egypt. 
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The Middle East 




















749. Horizontal lines on an outer wall. Notice the repetitive decorations and 
metalwork in the windows. Elephantine Island, Egypt. 
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The Middle East 





751. Horizontal lines at Ahmed Ibn Tulun Mosque. Cairo, Egypt. 
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754. 
Horizontal 
and vertical 
lines on a 
minaret. 
Turkey. 


The Middle East 
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755. Horizontal lines in the construction of a model of the Trojan Horse. 
Istanbul Archaeological Museum. Istanbul, Turkey. 
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Europe 
7.4. Straight lines - Europe 





756-757. Lines and spots on pebbles. Possible fakes. Azilian, France. 
9,000 BC. The British Museum. 
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Straight lines 
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BC. Town Mosaic plaques from Knossos. Heraklion Archaeological 
Museum, Crete. 
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762. Straight lines forming rectangles. Jug, Cyprus. 3rd - 2nd millennium BC. 


The British Museum. 
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Straight lines 





BC. Vounous, Cyprus. 
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763. Straight and curved lines. Pitcher. 


The Louvre. 


648 


Europe 





Woman with a child in a cradle. 3rd millennium 


The Louvre 


Straight and curved lines. 


BC, Vounous, Cyprus 
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Straight lines 








765. Horizontal lines on gold armlets. 2100-1900 BC, England. The British - 
Museum. 


i ! . 
766. Equidistant horizontal lines on a gold cup. 2nd millennium BC. England. 
The British Museum. 


650 


Europe 


767. (left) 
Horizontal lines on a rhyton. 
1300 BC, Rhodes. The Louvre, Paris 


768. (below) 

Lines on a circular container. 
500-550 BC, Boeotia, Greece. 
Greek Archaeological Museum, 
Athens, Greece. 
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Europe 





770. Horizontal lines on a metope from the Temple of Athena on the Mycenae 
Acropolis. About 630 - 620 BC. National Archaeological Museum, 
Athens. 
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771-772. Vertical lines on columns and triglyphs on the Parthenon. 5th century 
BC, Athens, Greece. 
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Europe 





774. Straight line of rectangular stones to the Solar Disc. 1st century AD, 
Dacia, Sarmizegetusa Regia, Romania. 
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Pompeii, Italy. 
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Straight lines 
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Straight lines 
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781. Equidistant horizontal lines on a building. Salamanca, Spain. 
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782. Horizontal lines on a building. Greece. 
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Europe 





783. Parallel straight lines on awnings at a hotel. Lake Lucerne, Switzerland. 
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784. Horizontal lines produced in the design of a circular building. 
Notice the rectangular windows. Rotunda, Birmingham, England. L.W. 
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Europe 





789. Horizontal lines on aircraft. London, England. H.S. 





790. Horizontal lines on railway cars. Romania. 
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791. Vertical lines on aprons worn by waitresses. Volendam, the Netherlands. 
BL. 
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Straight lines 


7.5. Straight lines - Southeast Asia 
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Southeast Asia 
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795. Tay Ninh Province, Vietnam. 
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Southeast Asia 
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Southeast Asia 
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Straight lines 
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Southeast Asia 
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806. Clothing with horizontal stripes. The Philippines. H.S. 
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Southeast Asia 
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810. Decorative horizontal lines on the Grace Baptist Church and surrounding 
buildings. Notice the use of repetition and consistency. Ho Chi Minh City, 
Vietnam. E.T. 
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East Asia 
7.6. Straight lines - East Asia 


811. 

Straight lines on a 
Paiwan sculpture. 
18th-19th century 
AD. Taiwan. 

The Louvre. 





689 


Straight lines 


7.7. Straight lines - Oceania 
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Oceania 





813. Siassi bowls arranged in a row as part of a bride price. Kilenge, West New 
Britain, Papua New Guinea. M.Z. 
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The Americas 
7.8. Straight lines - The Americas 





815-816. Horizontal lines and stripes produced by sides on the major 
horizontal beams in a traditional bighouse. Notice that the sides on 
each beam are of equal width. Mungo Martin House, Thunderbird 
Park, Victoria, British Columbia. 
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817. Horizontal lines on a “Spirit Man.” Ojibwe, Manitoulin Island. Royal 
Ontario Museum, Toronto, Ontario. 
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Lines on native clothing. Notice the use of repetition. Powwo 


Panmure Island, Prince Edward Island. 
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Straight lines 
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The Americas 
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823. Parallel lines of plants in a field. PEI. 
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The Americas 





825. Preparation of soil with lines parallel with the street. 
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Straight lines 
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Horizontal lines in 
the design of a 


826. 
home built of stone. 
Charlottetown, PEI. 
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The Americas 
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The Americas 
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831. Horizontal lines in the design of the building. Charlottetown, PEI. 
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Straight lines 





832-833. Horizontal decorative lines on columns and vertical lines in the 
triglyphs at a bank. Notice the symmetry and centering. Vancouver, 
British Columbia. 
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Straight lines 





834. Symmetrical design with vertical decorative lines. Peterson Hall, McGill 
University, Montreal, Quebec. 
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835. Vertical decorative lines on the facade of a public library. Notice the 
symmetry and that the emblem is centered above the entrance. Halifax, 
Nova Scotia. 
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837. Vertical decorative stripes on a farm supply store. Charlottetown, PEI. 





838. Horizontal decorative lines on the Co-op grocery store. Summerside, 
PEI. 
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Straight lines 





840. Horizontal lines on a school building. PEI. 
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The Americas 





841. Use of vertical lines in the design of a university science building. 
Charlottetown, PEI. 





842. Vertical lines in the design of the wing of a hospital. Charlottetown, 
PEI, 
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Straight lines 





843. Horizontal lines on a building. Greater Toronto area. Ontario, Canada. 





844. Horizontal lines in the design of a building. Greater Toronto 
Area. 
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The Americas 








845. Horizontal lines on a a oasoline station. Charlottetown, PEL. 
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847. Horizontal lines on a convenience store. Notice that the names and logos 
of all three of the above stores are centered. 
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848. Horizontal lines on a building. 


718 


The Americas 





be 


849. Horizontal lines in the design of a building. Notice the circular top of the 
building. Vancouver, British Columbia. 
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The Americas 





851. Horizontal lines on the Eaton’s Building. Montreal, Quebec, Canada. 
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852. Horizontal lines and a vertical stripe over windows. Notice the use of 
rectangles, repetition, and equidistance. Vancouver, British Columbia. 
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854. Horizontal lines produced by features in a building. Santo Domingo, 
Dominican Republic. 
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The Americas 





861. Equidistant stripes on a cabana at the north shore. PEI. 





862. Equidistant stripes on a pavilion on a wharf. Halifax, Nova Scotia. 
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863. Equidistant stripes on a gospel tent. Notice that the information on the 
rectangular sign is centered. PEI. 
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864. Equidistant horizontal stripes on a roadside restaurant. PEI. 
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865. Horizontal lines on canopies at an outdoor patio at a restaurant. 
Charlottetown, PEI. 
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866. Equidistant horizontal and vertical stripes on an outdoor bar. Jazz Festival, 
Montreal, Quebec. 
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867. Equidistant vertical stripes at the entrance to a chicken restaurant. Notice 
that the face is centered and the stripes are symmetrically arranged. 

Charlottetown, PEI. 
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868. Equidistant horizontal lines on circular lamps above circular planters. 
Notice the use of repetition. Montreal, Quebec. 
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869. Symmetrical sets of vertical lines decorating a restaurant’s windows. PEI. 
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870. A sidewalk, plants, and telephone poles in parallel straight lines. Notice 
the use of repetition. Charlottetown, PEI. 





871. A row of stripes on a street marking a pedestrian crosswalk. PEI. 
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872. Traffic sign with a horizontal line on a circle indicating “Do not enter.” 
PEI. 


873. White traffic barriers at a wharf arranged in a line. Charlottetown, PEI. 
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876. Equidistant horizontal stripes on smoke stacks. Notice the use of 
repetition. Dartmouth, Nova Scotia. 
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Straight lines 








877. Memorial plaques and words on the plaques arranged in lines. PEI. 


878. Gravestones arranged in parallel lines in a church cemetery. Vernon River, 
PEL, 
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881-882. Bags of leaves arranged in rows at the side of the street for collection 
by the city. PEI. 
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883. Towers with lights for guiding aircraft are arranged in a line at an airfield. 
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Notice the symmetrical construction of the towers. Charlottetown 
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884. Rows of photographs of graduating students within a row of frames. Notice 
the use of rectangles. Atlantic Veterinary School. Charlottetown, PEI. 
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885. Chairs and photographs arranged in a row. Notice the use of repetition for 
the chairs and the picture frames, and the use of horizontal decorative 
lines. Charlottetown, PEI. 
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887. Equidistant lines on a planter. Montreal, Quebec, Canada. 
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The Americas 
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893. Equidistant horizontal lines on fence posts. Fence posts, trees, and grave 
markers in parallel lines parallel to one road and perpendicular to another 
road. Church cemetery, Vernon River, PEI. 
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894. Horizontal stripes on fuel pumps at a yacht basin. Charlottetown, PEI. 
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895. Fishing rods arranged in rows in the rear of a fishing boat. North Rustico, 
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896. Equidistant and repetitive horizontal cylindrical handles on the entrance 
to a store. Montreal, Quebec. 
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898. Vertical stripes on medals issued by the United Nations and International 
Commission. Notice that the stripes are symmetrically arranged and the 
medals are circular. 
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900. (below) 


Row of controls 
on a radio 


receiver and 





cassette player. 
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901-931. Lines and stripes on various vehicles and machinery. Notice that the 
great majority of the lines are horizontal. 
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911. Vertical lines produced by fringes. 
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Straight lines 
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The Americas 
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The Americas 





932-934. Lines on aircraft. PEI, Canada. 
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946. Lines on a jacket worn by an employee at a hotel. Santo Domingo, 
Dominican Republic. 
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956. Equidistant horizontal stripes on hockey uniforms. Notice the symmetrical arrangement of the hockey sticks. 
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Approximately 1900, PEI. Accession No. 3110/8. 
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960. Lines on baseball uniforms. Participants in an Old Home Week parade. 
PEI. 
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962. Stripes on a giant inflated figure used to advertise a fast food restaurant 
chain. PEI. 


18) 


Straight lines 


“UdIP]IYD OF UMOT oLIQey B UO SadINng * 





v96 


‘dd [jew surddoys ev ul uMojo onseyd & Uo sodiys yueysipinby “EggG 





788 


The Americas 





‘SH ‘epuoyy ‘prion, Aousiq ye “ed owsy} yoody ‘suvroisnw youosy Aq WIOM syys podIns *G9Qgq 


LF 


: te a ae 





189 


Straight lines 





‘SH “PpHoly 
‘opueylIO 
‘sdeo 
Je[NOIS 

OU} SOTON, 
“SIO]IeS 
youoly 
sunuosoidos 
suMOTS Aq 
uIOM sods 
[eyUOZILIO] 


"996 


790 


The Americas 


‘Tdd ‘sulig yey pue ‘spueqyey ‘s}jaq oy) Aq popraoid 
SOUT] pue SodIs [eJUOZIIOY SY} DONON “Sd1[Og poyuNoyy UeIpeueD [eAoY oy} Aq UIOM sjued oY} UO SOdIs [VOTIDA “196 





791 


Straight lines 


968. 
Vertical lines on a 
row of medals 
worn by a police 
official. Notice the 
horizontal stripes 
» provided by the 
belt and that the 
belt buckle, 
buttons, neck 
medal, and emblem 
on the hat are all 
centered. The 
buttons on the 
chest are arranged 
in a vertical line. 
Dignitary 
reviewing stand, 
Old Home Week 
» parade. 
Charlottetown, PEI. 
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974. Lines on the cushion of a chair. 
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975. 

Straight and 
circular decorative 
lines on the top of 
a plastic box. 
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8. Uniform surfaces 


8.1. The Middle East 799 
8.2. East Asia 800 
8.3. The Americas 801 
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The Middle East 
8.1. Uniform surfaces - The Middle East 
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Uniform surfaces 


8.2. Uniform surfaces - East Asia 
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The Americas 
8.3. Uniform surfaces - The Americas 
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Uniform surfaces 
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Alternative shapes 


9. Alternative shapes 


Alternative shapes are frequently used, but less frequently than 
orientations. Moreover, alternative shapes are normally modified 
in accordance with orientations. Thus their angles and sides are 
usually equal and repetitive, they are commonly designed to 
appear symmetrical, and certain of their points are frequently 
centered. 


9.1. Diagonals 809 
9.2. Diamonds 834 
9.3. Hearts 849 
9.4. Multisided 855 
9.5. Ovals 862 
9.6. Stars 871 
9.7. Triangles 888 
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9.1. Alternative shapes - Diagonals 
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985. 

Lines at a diagonal 
and in a circle. 
Notice the 
vertical and 
horizontal 
symmetry. 

20th century. 
Igbo door, 
Nigeria. The 
British Museum. 


Alternative shapes - Diagonals 
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The Middle East 





987. Diagonal designs on a gold pitcher. 3rd millennium BC, Alacahéyik, 
Turkey. Museum of Anatolian Civilizations, Ankara, Turkey. 
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Alternative shapes - Diagonals 


988. 

Symmetrically placed 
diagonal straps on chest. 

3rd millennium BC. 
Hasanoglan. 

Museum of Anatolian 
Civilizations, Ankara, Turkey. 
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989. Repeated diagonal lines. 2300-2000 BC, Vounous, Cyprus. The Louvre. 
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Alternative shapes - Diagonals 





990. Diagonal designs on the clothing of two figures in a cart. 600 BC, 
Corinthian, Greece. The British Museum. 
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991. Diagonal openings on a street drain. Heraklion, Crete. 


Alternative shapes - Diagonals 





992. Symmetrical diagonal designs on the door and window shutters. Luzern, 
Switzerland. 
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Alternative shapes - Diagonals 
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Southeast Asia 








995. A building with some features at a diagonal instead of 
horizontal and vertical. Vietnam. 
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Southeast Asia 
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Alternative shapes - Diagonals 











998-999. Diagonal lines used to notify pedestrians of the location of an 
automatic doorway at an airport. Taiwan. 
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Alternative shapes - Diagonals 
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Alternative shapes - Diagonals 
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Alternative shapes - Diagonals 





1005. Equidistant diagonal lines on one dress and horizontal lines on another. 
Charlottetown, PEI. 
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The Americas 





1006. Advertised product placed at a diagonal in order to attract more 
attention. Las Vegas, California. 
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Alternative shapes - Diagonals 





1007. Information on political election signs are placed at a diagonal to attract 
more attention. Charlottetown, PEI. 





1008. The name of the company that supplies propane is placed at an angle to 
make it more noticeable. Cavendish, PEI. 
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1009-1012. Product advertisements and brands are frequently placed at a 
diagonal instead of horizontal and vertical in order to attract more 
attention. PEI. 
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Alternative shapes - Diamonds 
9.2. Alternative shapes - Diamonds 
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Alternative shapes - Diamonds 
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1016. Repeated diamond design. 8th - 9th centuries AD. Borobudur, Indonesia. 
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1017. Repeated diamond design on a building. Paris, France. 
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Alternative shapes - Diamonds 


ae 


X ace 


x 


= WW SO 
X& ~~ QW SS 
SS 


= Ss 2 = 


ION S WAS 
SN RE Ss RPA 
P WEE SAAN “\ 


“ee : a SEL wR, 





1019. Diamond design at a French tobacco shop. Paris. 
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Alternative shapes - Diamonds 





1020. Diamond design on a door. Notice the use of centering and horizontal 
and vertical symmetry. Luzern, Switzerland. 
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1021. 

Smokestack with repeated 
diamond design. Detroit, 
Michigan, USA. 
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1022. Diamond designs in the windows of a residential home. Charlottetown, PEI. 
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Alternative shapes - Diamonds 


1028. 

Diamond design 
of a sculpture. 
Detroit, 
Michigan, USA. 
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Southeast Asia 


9.3. Alternative shapes - Hearts 
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Alternative shapes - Hearts 
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Southeast Asia 
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Alternative shapes - Hearts 





1032. Heart-shaped urinal cake to control bacteria and odor. Vietnam. 
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Alternative shapes - Hearts 












1034A-C. 

Heart-shaped designs 

on the sign for a store, 

on decorative window 
shutters, and on the car of 

a recently married couple. 
Notice the use of symmetry. 
Canada. 
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The Middle East 
9.4. Alternative shapes - Multisided 
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Alternative shapes - Multisided shapes 


1036. Repeated multisided designs in a window. Istanbul. 
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1037. Trapezoid design. Greece. 
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Alternative shapes - Multisided shapes 





1038. Jug with five-sided designs. About 150 BC, near Delphi, Greece. 
The British Museum. 
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1039. Hexagonal flagstones on a walkway. 


Alternative shapes - Multisided shapes 
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The Americas 





“epeurd 


‘yeur dijs-uou onseyd e 


UO USISOp [eUOSeXdH 
“LVOL 


861 


Alternative shapes - Ovals 


9.5. Alternative shapes - Ovals 
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Egypt 
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Europe 





1043. Oval design on a Roman currency bar. Late 4th century BC - 250 BC. 
The British Museum. 
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The Americas 





1045. Oval-shaped sink and toilet. Canada. 
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Alternative shapes - Ovals 





1046. Oval-shaped basket discarded next to recycling containers. PEI. 





1047. Oval-shaped garbage cans in a kitchen. Charlottetown, PEI. | 
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1048. Oval-shaped controls on a microwave oven. Canada. 
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Alternative shapes - Ovals 
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Alternative shapes - Ovals 





1051. Large oval letter “O” in the giant word CALIFORNIA. Disney 
California Adventure Park, Anaheim, California. E.T. 
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9.6. Alternative shapes - Stars 


000- 


maacsnadayso 


2EL TERE 


Aygo a 





‘puelsuq 

“SOUIPITY snoeysy 
Aq uMoy suey dire ue 
JO [Ie] OY} UO SIRS 
“CSOL 


871 


Alternative shapes - Stars 
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Alternative shapes - Stars 





1056-1057. 
Star design at the base 
of a light pole. Vietnam. 
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Alternative shapes - Stars 


1061. (left) 

/ Repeated decorative 
‘/ — Stars on the outer 
wall of a building. 
ae Toronto, Ontario. 
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1062. (below) 

Stars on the exterior 
Sg Of a movie complex. 
Toronto area, Ontario. 
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1064. Restaurant chain that uses a star in its name and logo. Charlottetown, PEI. 
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Alternative shapes - Stars 





1065-1067. Stars memorializing famous entertainers. Hollywood, California. 
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Alternative shapes - Stars 


1068. 

Stars on the 
top and sides 
of a decorated 
Christmas 
tree. 
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Alternative shapes - Stars 





Old Home Week parade, 


1071. Boys carrying helium filled stars. 


Charlottetown, PEI. 
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The Americas 





1072. Star used in a costume by a person dancing at a fashion show. 
Charlottetown, PEI. 
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The Americas 
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Alternative shapes - Triangles 
9.7. Alternative shapes - Triangles 
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1075. Repeated triangular design. Flask. 2nd millennium BC, 
Cyprus. The Louvre, Paris. 
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The Middle East 





1076. Triangular designs on a disk. Early Bronze Age. Museum of 
Anatolian Civilizations. Ankara, Turkey. 





1077. Bowl with triangular design. C-Group Culture, Middle Kingdom, 
2000 - 1600 BC. The Nubian Museum, Aswan, Egypt. 
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Alternative shapes - Triangles 
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The Middle East 
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1081. Triangular and rectangular designs. Serapeum stele, Egyptian co 
The Louvre. 
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Alternative shapes - Triangles 





Island, Egypt. 
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The Middle East 
































1083-1084. Triangular designs. Aswan, Egypt. 
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Alternative shapes - Triangles 
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1085. Triangular design of a Red Crescent collection container. Luxor, Egypt. 
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The Middle East 
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Ears of corn arranged into triangles. Istanbul, Turkey. 
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Alternative shapes - Triangles 





1087. Triangular advertising sign. Turkey. 
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Alternative shapes - Triangles 





Triangular sail on a 
felucca on the Nile 
River. Aswan, Egypt. 
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The Middle East 
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Alternative shapes - Triangles 
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Europe 
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Alternative shapes - Triangles 





1093. Triangular and circular designs on the outer walls of a building. London, 
England. 
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Alternative shapes - Triangles 
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Southeast Asia 
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Alternative shapes - Triangles 





1097-1098. Traffic signs in triangular shapes to attract more attention. Vietnam. 
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Southeast Asia 
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Southeast Asia 
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Alternative shapes - Triangles 





1101-1102. Triangular cushion. Thailand. H.S. 
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Oceania 





Siete = 5 
1103. Repeated triangles on an ancestor spirit mask. Notice the symmetry. 
Papua New Guinea. Museum of Anthropology. UBC, Vancouver, B.C. 
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The Americas 
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Alternative shapes - Triangles 





1106. A traffic sign is given a triangular shape to attract more attention. 
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Alternative shapes - Triangles 





1109. Sculpture with multiple triangles. Toronto, Ontario. 
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Alternative shapes - Triangles 
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1111-1112. 
Triangular design of a truss that is placed in position. Charlottetown, PEI. 
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Alternative shapes - Triangles 
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